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AAAS@MSU Going Digital: 

E-Sankofa and the Black Studies Re-

Imaginary  
 

 

R. Kiki Edozie (PhD) 

Professor and Director, 

African American and African Studies 

 

If we were to choose a core disciplinary methodology to 

capture the distinctiveness of our academic imprint at African 

American and African Studies programs/departments writ large; it 

would be cultural studies. By focusing on the ñtransientò rather 

than the ñtranscendentalò; as a field of study, cultural studies 

examines areas of culture largely ignored by other disciplines. Like 

African American and African Studies, cultural studies is a site for 

marginal or minority discourses, offering emphases on every life. 

It is interdisciplinary, underscoring critical literacies, works with 

multiple public and community spheres, and- especially ï 

privileges the image and the politics of visibility (Sarah Nuttal and 

Cheryl-Ann Michael, Senses of Culture, Oxford University Press, 

2000).  

 

 

 

This spring 2015 at MSUôs AAAS, through the launching 

of our Project E-Sankofa, we have attempted to embody our 

discipline this way as a ñcultural studyò! We developed Project E-

Sankofa to leverage cultural studies in ways that would engage 
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new digital disciplinary platforms for teaching, research, and 

community engagement for African Diaspora Studies. For 

example, as the Sankofa bird symbol demonstrates, ñimagingò, 

ñvisual representationò and ñartistic expressionò represent 

longstanding forms of creativity and mass communication among 

African heritage communities.  

 

 
Adinkra Sankofa Bird 

Symbol of importance of learning from the past.1 

 

Leveraging this tradition of ñgoing back to bring forwardò, we are 

engaging our disciplineôs traditional literacies such that are West 

African Adinkra visual and oral philosophies to transform them to 

contemporary ñelectraciesò- seen as digitized learning medias of 

knowledge production of the present and the future 

https://www.msu.edu/~aaas./esankofa.html 

 

                                                      
1 http://www.digirhetorics.org/uploads/2/5/5/9/25595205/7576926.jpg?397 

We have had a semester of help in engaging these technological 

innovations. For example, according to Dr. Adam Banks, who 

visited us this semester as part of our E-Sankofa theme, 

 

 

Dr. Adam Banks 

 

"The Black scholar and artist working for liberation must 

create more than just content: s/he must also work to create free 

spaces where Black folk can work together, love each other, and 

just be. I mean physical, virtual, and imaginative spaces. We have 

lived in a state of continual-force and searching, but still 

continual-migration. We have to reconnect, reconstruct, what is 

continually torn asunder." 

In this vein, all semester, we at AAAS have attempted to 

use Project E-Sankofa to create a space to engage in a public 

conversation. We hope that the knowledge drawn from the 

conversations will cultivate and foster our own development of 

https://www.msu.edu/~aaas./esankofa.html
http://www.digirhetorics.org/uploads/2/5/5/9/25595205/7576926.jpg?397
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virtual learning environments, such as MOOCS, digital archives, 

and e-publishing in African American and African Studies.  

Indeed, the E-Sankofa speaker series was launched by an 

Africana Studies professor at Arizona University, Dr. Bryan 

Carter, who the Chronicle of Higher Education calls a ñTop Tech 

Innovator of 2015ò. Through his own work, Carter enables 

students to inhabit history- through his course on the Harlem 

Renaissance- through digital environments such as ñSecond Lifeò 

and ñVideolisciousò.  

 

 

Dr. Bryan Carter in ñVirtual Harlemò2 

 

While a traditional classroom would use texts and listen to 

and observe audio-visual mediums to acquire African American 

                                                      
2 http://www.digirhetorics.org/uploads/2/5/5/9/25595205/7576926.jpg?397 

 

history and culture; Carter has developed storytelling apps for 

presentations and conducts live-streamed broadcasts to enliven 

teaching and learning in African American Studies.  

 Emphasizing digital public history through blogs that 

connect scholars and communities of the African Diaspora from 

Detroit, to Grenada, to West Africa and back, Dr. Eric McDuffie, 

professor of African American Studies & History at the University 

of Illinois Urbana Champaign re-imagined the histories of the 

Black Midwest ï ñwithout wallsò.  

 

Dr. Eric McDuffie3 

 

Presenting his own new research titled, Humanities without 

Walls: Garveyism and Diaspora in the Midwest. McDuffie drew 

                                                      
3 https://pbs.twimg.com/profile_images/427367160604655616/Rxwnia6m.jpeg 

http://www.digirhetorics.org/uploads/2/5/5/9/25595205/7576926.jpg?397
https://pbs.twimg.com/profile_images/427367160604655616/Rxwnia6m.jpeg
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from primary research conducted in Trinidad, Grenada, and the 

United States to recover the life and times of Louise Norton 

Langdon Little (1884-1991), a dynamic Grenadian-born, Garveyite 

thinker and activist who is best known as the mother of Malcolm 

X.  

Andé.what would it look like if Black women's 

perspectives were at the heart of social and technology oriented 

problem solving strategies? This was the main question that shaped 

Dr. Tiffany Russell's live video-conference talk from Georgia State 

University.  

 

 

Dr. Tiffany Simpkins Russell 

 

Self-describing herself as pro-woman and pro-geek, an 

identity that she argued will change the world, Dr. Russell argued 

that at the center of who women are is what needs to be brought to 

the technological world and workforce. With Dr. Russell, we saw 

how issues in Black feminism and gender identity work together 

with technology. 

In helping us to óre-imagineô and óre-imageô creative Black 

Studies spaces at AAAS@MSU this spring ó15; we concluded the 

semester with the discourses of University of Kentuckyôs ñDigital 

Griotò, Dr. Adam Banks. Banks' talk creatively linked oral, print, 

and digital productions together in ways that centralize African 

American discursive practices and represents them as part of a 

multicultural set of ideas and pedagogical commitments.  

We took E-Sankofa with us to Detroit to infuse a weekend 

of community events in the city around the related theme, ñDetroit 

and the Digital Divideò.  

 

4 

 

                                                      
4 http://ecx.images-amazon.com/images/I/51VvvIhkJeL._SY344_BO1,204,203,200_.jpg 

http://ecx.images-amazon.com/images/I/51VvvIhkJeL._SY344_BO1,204,203,200_.jpg
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There, we convened a panel of Detroit educators, 

community activists, and scholars who discussed and debated 

distinctive initiatives that the city is embarking on to re-constitute 

the city through technology. 

All semester, through E-Sankofa, we have been engaged in 

a discussion of how the infusion of digital manifestations into 

African Diaspora storytelling traditions can help us as students, 

professors, and scholars to innovate and re-represent our 

disciplinary study in dynamic and engaging ways.  

No doubt, our 10th edition newsletter, The Emerging Black 

Studies Scholar, brought to you in a digital platform of its own 

right serves to fulfill this kind of Black Studiesô re-representation.  

As usual, our 10th edition themed around the topic of 

ñdigital Black Studiesò, contains several articles written by our 

student body and that capture the essence of yet another exciting 

semester at AAAS-MSU! 

 

Connect, Read Digitally, and Re-imagine!  

R. Kiki Edozie  



The Emerging Black Studies Scholar | Issue 10 

 12 

Community, Outreach, and Technology 

at AAAS 
 

 

by Dr. Ransaw 

Research Specialist 

 

No act of kindness, no matter how small, is ever wasted.  

 Aesop 

The current social climate in America has created a need as 

well as a desire to learn more about people of African descent.  

One important thing to know about people of African descent is 

that conscious community activism is a hallmark of African 

cultures (Asante, 2003).  MSUôs African American and African 

(AAAS) Studies Program continues that African tradition of 

community consciousness through its outreach mission.  In fact, 

AAASô symbol the Andinkra Sankofa bird was chosen because it 

represents remembering what has worked in the past to inform 

communities today.  

 Every year AAAS works with as many Black owned and 

Black centered community partners as possible in an effort to 

remember that sustaining and reinforcing community relationships 

create a better future for all of us.  The Charles Wright Museum, 

The Motown Museum, Roberts Riverwalk Hotel and Eliôs Catering 

were all Black owned businesses that we partnered with for our 5th 

Annual Community Day this year. 

 While scholarship is imperative at AAAS, so too is using 

what we learn to inform and improve community.  That is why this 

academic year, we at AAAS have themed our year as 

ñdigitization.ò E-Sankofa or producing ñelectraciesò from 

traditional  ñliteraciesò as we do when we reach into Akan histories 

has been the hallmark of our outreach mission this year. We are 

passionate about helping to make this planet a better world for us 

all.  If you would like to know more about what we do here at 

AAAS, please go to the link at: https://www.msu.edu/~aaas/    or 

feel free to drop us a line at: aaas@msu.edu. 

Links  

Adinkra Symbols and Their Hidden Meaning 
https://www.youtube.com/watch?v=oqNac3Te0FI 

 

References 

Asante, M. (2003). Afrocentricity: The theory of social change. Chicago: African 

American Images.   

https://www.msu.edu/~aaas/
https://www.youtube.com/watch?v=oqNac3Te0FI
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Campus Events 
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Celebrating Martin Luther King  

And Black History Month  
 

 

by Tiffany Caesar 

2nd Year Ph.D. Student 

 

AAAS had two wonderful events to celebrate Black 

History Month that included the 26th 

Annual National African American 

Read-In directed by Dr. April Bell and 

the Martin Luther King Lecture 

featuring Dr. James Conyers. The 

Martin Luther King Special lecture 

occurred on January 23, 2015 in the 

MSU International Center. He spoke on 

his newly released book 

called Race in American 

Sports. Dr. Conyers' 

examined the issue of race in 

college and professional 

sports. He analyzed the 

effects of stereotypes on 

black female college athletes, and the self-handicapping of black 

male college athletes. He also discussed the movement of colleges 

between NCAA designated conferences, and the economic impact 

and effects on academics for blacks.  Dr. James Conyers is the 

Director of the African American Studies Program and the Center 

for the Study of African American Culture at the University of 

Houston. He is the author of several books, including: The 

Evolution of African 

American Studies, 

and Qualitative 

Methods in Black. 

Conyers is also the 

editor of Africana 
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Studies: Review of Social Science Research.  

The Read-In was on February 24, 2015 in Bessey Hallôs 

Writing Center. It was open to MSU students, faculty, and 

community members alike. The objective of the Read-In was to get 

students to read an excerpt of their own writing, or their favorite 

African American author/writer. All of the following readings 

were welcomed: fiction, spoken-word, lyrics, and essays. Dr. April 

Baker Bell has her PhD in Rhetoric and Writing from Michigan 

State University. Her research interests include Language and 

Literacy, English Education, Urban Education and Cultural 

Rhetorics. Her current publications include "I Never Really Knew 

the History behind African & American Language": Critical 

Language Pedagogy in an Advanced Placement English Language 

Arts Class and Re-thinking Personal Narrative in the Pedagogy of 

Writing Teacher Preparation.  AAAS looks forward to more 

innovative and engaging Black History events!  
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Augmenting Reality, Augmenting Black 

Studies: The Work of Bryan Carter  
 

 

by Kristin D. Rowe  

Spring 2015 M.A Graduate 

 

Virtual reality, artificial intelligence, big data, and oré 

Black Studies? The work of Assistant Professor in Africa Studies 

at University of Arizona- Tucson, Dr. Bryan Carter, brings 

together cutting edge technology and Africana Studies literature, 

art, and history, to create brand new and exciting educational 

praxis. For some, digital humanities and Black studies theory seem 

worlds apart; however, Dr. Carterôs work bridges this gap by 

allowing his students to explore 1920s Black art and culture 

through the technological advances of today 

On Friday, February 27th, 2015 Dr. Bryan Carter gave a 

talk called ñDigital Africana Studies: Virtual Harlem and Walking 

the Black Spirit in Paris.ò This lecture was the first installment of 

the African American and 

African Studies (AAAS) 

programôs Speaker Series 

entitled, ñProject E-Sankofa: 

Literacies and Electracies of 

Community Transformation.ò Dr. 

Carterôs work uses digital tools 

such as ñaugmented realityò and 

ñvirtual realityò to help his 

students visualize historic 

moments in a new way. During Dr. Carterôs talk, he spoke of two 

of his projects: 1) ñWalking the Spiritò and 2) ñThe Virtual Harlem 

Project.ò Both of these projects allowed students to explore the 

historical context of 1920s Black expatriate Paris, as well as 

Harlem, New York, respectively.  

ñWalking the Spiritò is a project that uses ñaugmented 

realityò to help represent certain points throughout a tour of 

African American expatriate Paris during the 1920s. ñAugmented 

realityò is when one can view a physical, real-world space 

augmented by digital sounds, videos, graphics, etc. With Dr. 

Carter, the students actually flew to Paris in real life via a study 

abroad, and then educationally enhanced their trip by using 
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augmented reality. The students visited sites where entertainer 

Josephine Baker and writer Richard Wright frequented, and visited 

many other historic landmarks. Eventually, the class created digital 

projects in order to record their travels. On his innovative project, 

Dr. Carter said, ñItôs one thing to experience something, then to 

join the conversation digitally. This [project] is just another form 

of visualizing information.ò  

Similarly, Dr. Carterôs ñVirtual Harlem Projectò uses 

ñvirtual realityò to allow students to view Harlem, New York 

during the 1920s Jazz Age/ Harlem Renaissance. Students created 

virtual avatars of themselves, in order to experience the sights and 

sounds of a virtual Harlem world. Dr. Carter suggested that Virtual 

Harlem was one of the first educational projects focusing on an 

African American experience of its kind by a major company. He 

maintained that this kind of project is important for its emphasis on 

ñinteraction, role play, and critical thinking.ò  

Dr. Bryan Carter has worked on the aforementioned 

projects as an Assistant Professor of Literature and Africana 

Studies at the University of Arizona, Tuscon. He specializes in 

African American Literature of the 20th century, while focusing on 

the Harlem Renaissance and digital culture. He has published 

numerous works on his research, and his most recent book is called 

Digital Humanities: Current Perspective, Practices and Research. 

He teaches courses such as ñIntroduction to African American 

Literature,ò ñAfricana Studies,ò and ñTopics in Africana Studies: 

African Americans in Paris.ò  

Despite that African American Literature and digital 

humanities might seem unrelated, Dr. Carter maintains that his 

work is integral to the aims and goals of Black Studies. He 

describes work such as his as ñradical,ò while acknowledging that 

this radicalness, ñdoes not look the same as it did in the 1960sòð

likely referencing the arguably more radicalized time and space 

when Black Studies as an academic discipline began. He suggests 

that using this technology for Black people and experiences is in 

itself subversive, and that his work allows his students expanded 

room for critical thinking. ñThatôs what digital Africana Studies 

does,ò he notes. ñIt allows you to ask different questions that you 

couldnôt ask before!ò 
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Digital Black Womenôs History with Dr. 

Erik McDuffie  
 

 

by Shelby Pumphrey 

1st Year Doctoral Student  

 

Erik S. McDuffie is associate professor of African 

American Studies and History at the University of Illinois at 

Urbana-Champaign, he has also taught at the University of 

Delaware. McDuffie is the author of Sojourning for Freedom: 

Black Women, American Communism, and the Making of Black 

Left Feminism (2011), which won the 2012 Wesley-Logan Prize 

from the American Historical Association ï ASALH as well as the 

Letitia Woods Brown Book Prize from the Association of Black 

Women Historians in 2011.  

He is currently working on two projects, the first titled, 

Decision in Africa: The Council on African Affairs, Diasporic 

Radicalism and the Global Cold War at Midcentury. The other 

project, entitled 

Garveyism in the 

Diasporic Midwest: The 

American Heartland and 

Global Black Freedom, 

1920-1980, is more 

directly tied to his 

lecture, ñThe Diasporic 

Journeys of Louise 

Norton Langdon Little: Grassroots, Garveyism, Women, the 

Midwest and Global Black Freedom,ò during which he charted a 

historical trajectory of Littleôs life from her travels from Grenada 

to Canada and eventually to the United States, up until her death in 

1990. McDuffieôs work serves as a corrective to the historical 

record that recognizes her only as a tragic figure who lived in the 

shadow of her son, Malcolm X. Instead his work depicts Little as a 

staunch activist dedicated to the liberation of Black people 

globally.  

Using primary source documents, like Littleôs baptismal 

record found during his trip to Grenada, her writing in the United 

Negro Improvement Associationôs The Negro World, as well as 

interviews with descendants of the Langdon family in Grenada, 
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McDuffie was able to give voice to a narrative that hasnôt been 

thoroughly unpacked. McDuffieôs uses Little as an example of how 

Caribbean women created Diasporic networks, additionally he 

uncovers the ways that Caribbean women played integral roles in 

building and sustaining the Garvey movement at the grassroots 

level. Similar to how Littleôs story has been left out of historical 

narratives, Caribbean womenôs leadership and activism have also 

been by and large erased from research done on the Garvey 

movement and the UNIA. While only briefly, McDuffieôs lecture 

also included one of the darkest portions of Louise Littleôs life, 

which was her involuntary commitment to Kalamazoo State 

Hospital in 1939.  The lecture was primarily framed by her 

transnational activism but by highlighting this lesser known aspect 

he was able to identify another one of the many ways that Black 

women suffered under the weight of racist state systems.  

Additionally Dr. McDuffie invited Ms. Deborah Jones, the 

granddaughter of Louise Little, to the lecture, during which she 

was kind enough to share some personal family memories of her 

grandmother. Her presence and fond memories were well received 

by the audience. Finally, Dr. McDuffieôs interdisciplinary work is 

important not only for Black Studies scholars but also for scholars 

of History, Womenôs Studies as well as other disciplinary 

backgrounds. He provides an innovative and fresh look at a topic 

that deserves more attention and research.
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Womanist Technology With Dr. Tiffany 

Russell by Ramon Jenkins 
 

 

by Ramon Jenkins 

M.A Graduate 

 

As part of its E- Sankofa project, African American and 

African Studies (AAAS) hosted its very first zoom in video 

conference speaker series lecture on April 3rd.  This lecture along 

with others will be incorporated into the e-Sankofa Massive Open 

Online Course (MOOC), which will be up and running for 

Summer Session 2015.   For this speaker series AAAS decided to 

recruit Dr. Tiffany Simpkins Russell, Executive Director of Dover 

Training Institute located in Atlanta, Georgia.   

Dr. Russell is an educator and womanist at Georgia State 

University with expertise in multi-culturalism, African American 

Studies, and womanism.  Moreover, Dr. Russell created one of the 

first story book apps for black children titled, A Song for Miles.  As 

executive director of Dover 

Training Institute Dr. Russell 

and her staff provides 

customized training, 

continuing education, and 

ongoing support services to 

youth and adults in under-

served communities. 

Dr. Russell lecture, 

ñBlack Womanist Technology: Pro-Woman, Pro-Geek, and Pro-

Community,ò focused on womanismôs impact on technology 

across the African Diaspora.  Dr. Russellôs envisions womanist 

technology as a way of incorporating more black women in the 

technology workforce.  Dr. Russell felt womanism as a theoretical 

framework provided a space for women to fight all forms of 

oppression that class, race, and gender disrupts.  Womanism and 

technology work together in a way that combats womenôs isolation 

from the workforce. Womanist technology is technology 

reimagined, allowing girls and women to empower themselves and 

their community.   

One way Dr. Russell used womanist technology to improve 

her community was through a story book application A Song for 

https://youtu.be/FjYts1FEg9U
http://michiganstate.academia.edu/rdjenkins83
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Miles. This storybook app was meant to help foster a father-and-

son relationship by teaching young black boys about their heritage 

using black music artists such as Miles Davis and Stevie Wonder.  

Dr. Russell spoke about many other ways women are seeking to 

empower women throughout the diaspora. For example, the Pink 

Phone Project in Cambodia which provide women with cellphones 

that can allow them to receive text messages from other farmers to 

make sure they receive the best buck for their crop as well as 

report domestic violence. 

This speaker series lecture was different from most speaker 

series that AAAS host throughout the year because it was a live-

stream lecture.  AAAS sent out a chat video conference link via its 

Twitter account @msu_aaas fifteen minutes before the lecture 

commenced.  The zoom chat room accommodated a total of 25 

people, 15 people joined the chat room and 10 people from MSU-

AAAS were sitting in the auditorium where the lecture was held. 

Judging from the raving reviews received from MSU faculty and 

students, this speaker series was very successful.  It allowed 

students and scholars across various disciplines to attend a 

dynamic lecture by a phenomenal scholar.

  

https://youtu.be/FjYts1FEg9U
http://twitter.com/msu_aaas
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Remixing Black Rhetoric, Revealing the 

Digital Griot: Dr Adam Banks  
 

 

by Tifany Caesar 

2nd Year Ph.D. Student 

 

Cool. Artistic. Lyrical. These words may not be what you 

think of immediately when you think of a scholar-but Dr. Adam 

Banks disrupts the notion of what a traditional scholar looks and 

act like by adding a blend of a new swagger with a timeless 

Renaissance man. According to Dr. Adam Banks,  

The Black scholar and artist working for liberation must 

create more than just content: s/he must also work to create free 

spaces where Blackfolk can work together, love each other, and 

just be. I mean physical, virtual, and imaginative spaces. We have 

lived in a state of continual-forced and searching, but still 

continual-migration. We have to reconnect, reconstruct what is 

continually torn asunder.  

Dr. Adam Banks is an Associate Professor of Writing, 

Rhetoric, and Digital Media and Africana Studies at the University 

of Kentucky. He received his PhD in English from Penn State 

University in 2003. 

Friday April 24, 2015, MSU and the Detroit community 

had the opportunity to hear the prolific speaker Dr. Adam Banks; 

he was our keynote speaker for our annual community day. He 

presented a mixtape of African American digital rhetoric drawn 

from his innovative book, Digital Griots: African American 

Rhetoric in a Multimedia Age. A review of the book mentions that,  

Adam J. Banks makes his own contribution to the 

conversation by arguing that the writing classroom can serve as a 

forum for the intersection of African American storytelling 

traditions and digital rhetoric... 

Banks believes that the DJ is a quintessential example of 

the digital griot; he 

also describes how 

a DJ is a high-tech 

storyteller. By 

engaging in a 

discussion of how 

African American 
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storytelling traditions and 

their digital manifestations 

can help scholars and 

teachers shape writing, 

rhetoric, and composition 

studies-Dr. Adam Banks 

brings you into a musical 

world tuned to black culture. 

Bankôs talk creatively linked 

oral, print, and digital productions together in ways that centralize 

African American discursive practices and re-presents them as part 

of a multicultural set of ideas and pedagogical commitments. The 

talk was held at the MSU-Detroit Center, and it was well received 

by the audience, as Dr. Adam Banks took us down memory lane 

with a Motown intro that had the crowd standing on their feet.  

In describing his idea of a digital griot, he introduced the 

audience to the renowned DJ Lynnee Denise - an African 

American woman who mixes worldly sounds, old and new school, 

in the name of preserving and re-mixing black culture. She breaks 

the archetype of what it means to be a DJ, and she is quite strategic 

in her efforts of voluminizing the black sound. She ñcreates multi-

dimensional and multi-sensory experiences that require audiences 

to apply critical thinking to how the arts can hold viable solutions 

to social inequalityò according to her website. Simultaneously, she 

does ñmusic events and public lectures that offer participants the 

opportunity to develop an intimate relationship with under-

explored topics related to the cultural history of marginalized 

communitiesò.  Dj Lynnee is the epitome of Bankôs Digital Griot 

combining culture, music, and technology together to create an 

unforgettable cadence.   

I was so inspired by Dr. Adam Banks hyperintelligent 

lyrical performance that I was motivated to finally create my own 

website dedicated to one of my passions, black children stories. 

The name the of website is Griot Tales, and it is dedicated to 

African-Centered children stories from Africa and the African 

Diaspora. You can check it out at 

http://www.griottales.weebly.com. I am now embarking on my 

own musical journey, as I find the DJ spin in my life-and I have 

the provocative, yet enlightening, Dr. Adam Banks to thank for 

that internal discovery.  
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Talking Black: Undergraduate Minor 

Talkbacks on Race, Pop Culture, and 

Education 

 

by Juan Maefield 

1st Year Ph.D. Student 

 

The African American and African Studies (AAAS) 

Undergraduate Minor Team is delighted to announce new and 

exciting courses for the Fall of 2015 and the Spring of 2016, new 

initiatives, new events, and numerous new student enrollees into 

the AAAS Undergraduate Minor!  All of these advancements 

could not have been achieved without the diligence and 

determination of Undergraduate Minor Assistant and Doctoral 

student Kristin Rowe, who oversaw the development of two 

fascinating talkbacks that took place during the Spring semester, 

and Journalism  major/AAAS Minor Kenya Abbott Jr., who 

moderated these two events. These two students, along with the 

AAAS Undergraduate Minor Team (a team of AAAS 

undergraduate students, graduate students, and core faculty) all 

helped shape the all-new African American and African Studies 

(AAAS) Undergraduate Minor this semester, Spring, 2015. 

These talkbacks contributed to the growing body of 

students interested in learning about African American and African 

Studies, fostered conversations between students and panelists, and 

created a space for talking about issues revolving around race and 

identity. The first event, #BLACKART: A Talkback on Black Art 

& Pop Culture in 2015, featured a panel of: (1) Core faculty 

members Dr. Tamara Butler (English), Dr. Jeff Wray (English), 
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and Dr. Lisa Biggs (Residential College of in the Arts & 

Humanities) (2) AAAS Doctoral student Michael Wilson, and (3) 

Undergraduate students Elvie Bongo banda (Comparative Culture 

& Politics), Salem Joseph (Comparative Culture & Politics), and 

Kinsey Clark 

(Interdisciplinary Studies), 

and was moderated by 

Kenya Abbott Jr. 

(Journalism).  

These panelists 

engaged the audience in a 

stimulating conversation that 

centered the discussion on 

pop culture by asking 

provocative questions such 

as: Does Iggy Azalea walk a 

line between appreciation 

and appropriation of hip-

hop? Does hip-hop owe its 

fans authenticity? And finally, is Nicki Minaj's "Anaconda" sexual 

liberation or exploitation?  

 The second major event held by AAASô Undergraduate 

Minor Team this semester was called #LearningWhileBlack: A 

Talkback on Race and Education. This talkback featured a panel 

of: (1) Core faculty members Dr. April Baker-Bell (WRAC & 

AAAS), Dr. Terah Venzant 

Chambers (Education 

Administration), Dr. Chezare 

Warren (Teacher Education), 

(2) Doctoral students Tiffany 

Caesar (AAAS), AJ Rice 

(AAAS), and Gregory White 

(Educational Policy) , and 

(3) Undergraduate students 

Florence Otaigbe 

(International Relations) and 

Turai Finley (Social 

Relations And Policy, JMC), 

and was moderated by 

Kenya Abbott Jr. 

(Journalism). Some of the topics included ñDiversity" & Being 

Black at a Predominantly White Institutions, and Race in Detroit 

Public Schools. The overarching theme was the way in which race  
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influences how black African Americans are being educated in 

urban grade schools, but this miseducation also continues when 

black students reach the university. The discussion also focused on 

the black experience within the classroom, including speaking 

ñimproperò English, prejudiced comments by professors, and 

university professorsô low expectations of black student 

achievement.  

 These ñtalkbackò events affords each person the 

opportunity to share his or her knowledge and experiences 

concerning race, white privilege, police brutality, education, and 

cultural appropriation. Short clips were shown to help spur the 

conversation, and tweets from the audience were displayed by us 

following the Twitter hashtags #BLACKARTatMSU and 

#LearningWhileBlack throughout these events. This use of 

technology allowed the event to be particularly interactive, and 

allowed for the students to share links, videos, and thoughts with 

one another.  

We have met a lot of undergraduate students at these 

events, and the influx of undergraduate minor enrollees that has 

occurred this semester is a reflection of that. The AAAS 

Undergraduate Minor Team plans to host more events like these in 

the Fall of 2015, so be on the lookout! 

  



The Emerging Black Studies Scholar | Issue 10 

 27 

Community and Global Outreach 
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5th Annual Community Day in Detroit: I -

Detroit, My Detroit: An Overview  

 

 

by Dr. Ted Ransaw 

Research Specialist 

 

Every year, African American and African Studies 

organizes a Community Day in Detroit.  This year marked our 5th 

year.  Our theme, ñI DetroitéMy Detroitéò: Bridging The Digital 

Divideé AAAS is heavily vested in the praxis of community 

outreach and service.  This year we traveled to Detroit with MSU 

graduate and undergraduate students to perform a digital and 

college access in-service to 6th, 7th and 8th graders at both the 

Paul Roberson, Malcolm X Academy and the Timbuktu Academy 

of Science and Technology. Our activities included a lecture panel 

featuring Dr. Adam Banks at MSU Detroit, a visit to the Motown 

and Charles Wright Museums, a mentoring session with a AAAS 

student lead mentoring program called My Brotherôs Keeper and 

an open-to-the-community panel discussion with presenters Hsin-

yi Sandy Tsai, Keesa V. Johnson, Garlin Gilchrist, Nancy Brown 

and Mable Fox.  Our Community Day schedule of events includes 

community outreach, features community service, facilitates 

recruitment, fosters scholarship, and represents Spartan diversity - 

all integral components that support MSUôs mission.   

 On Friday April 24th at the MSU Detroit Center Dr. Banks, 

an Associate Professor in Writing, Rhetoric and Digital Median 

and Africana Studies at the University of Kentucky presented his 

work on Digital Griots: 

African American 

Rhetoric in a Multimedia 

Age. 

Banks offered the 

DJ as a quintessential 

example of the digital 

griot, high-tech 

storyteller by engaging a 

discussion of how 

African American 

storytelling traditions and 
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their digital manifestations can help scholars and teachers shape 

writing, rhetoric, and composition studies. Banksô talk creatively 

linked oral, print, and digital productions together in ways that 

centralize African American discursive practices and re-presents 

them as part of a multicultural set of ideas and pedagogical 

commitments.  This event was free and open to the public.  

According to Dr. Adam Banks, "The Black scholar and 

artist working for liberation must create more than just 

content:  s/he must also work create free spaces where Blackfolk 

can work together, love each other, and just be.  I mean physical, 

virtual, and imaginative spaces.  We have lived in a state of 

continual--forced and searching, but still continual--

migration.  We have to reconnect, reconstruct what is continually 

torn asunder.ò 

On Saturday April 25th at the Paul Roberson, Malcolm X 

Academy MSUôs 

African American 

and African Studies 

hosted a panel 

discussion entitled 

ñClosing the 

Digital-Divide in 

Detroit. The panelists included Hsin-yi Sandy Tsai, (Ph.D. 

Candidate for Media & Information Studies at Michigan State 

University),  Keesa V. Johnson (a Learning Designer for IT 

Services at Michigan State University), Garlin Gilchrist (Deputy 

Technology Director for Civic Community Engagement for the 

city of Detroit), Nancy Brown (Owner, Educational Visions 

Alliance, Inc and former education consultant), and Mable 

Fox.  They discussed ways in which the rich historical traditions 

and cultural heritage of Detroit can propel Michiganders into the 

future. K-12 students, MSU students, parents and community 

members attended the panel.   
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An African -Centered Approach To 

Technology: MSU Students Visits 

Malcom X Paul Robeson Academy and 

Timbuktu Academy of Science 
 

 

by Tiffany Caesar 

2nd Year Doctoral Student 

 

For Detroit Community Day, MSU students received the 

great opportunity to do two in-service events at African Centered 

Schools in Detroit: Malcom X Paul Robeson Academy and 

Timbuktu Academy of Science and Technology. The theme for 

this yearôs community day was ñI DetroitéMy Detroit.. : Bridging 

the Digital Divideéò Our goal was to have an engaging 

conversations surrounding technology with the students about the 

digital divide and how technology can assist students as they 

navigate the college system.  

 African Centered Education focuses on putting African 

descendant children needs first by including African history, 

culture, and social issues within the curriculum. These schools 

were developed in response to oppressive forces that have used 

education as a form of enslavement, colonialism, and or 

assimilative purposes at the destruction of a peopleôs identity. 

African descendant people have been teaching their children since 

they have arrived in America, for 

example, in church and secret 

gatherings children were being 

educated. However, African 

Centered Education became 

more prevalent in the 1960s and 

1970s due to the ineffectiveness 

of desegregation and the lack of 

quality in education for black 

students. African Centered 

Education provides a counter-

narrative to traditional 

educational discourses that excludes African cultural components 

due to structural racism and inequities that exist for most students 

of color in academic institutions. 

Therefore on Friday April 24, we celebrated these schools 

that provide alternative narrative to dominant discourse.  First, we 
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arrived at Malcom X Paul Robeson Academy where we were 

greeted by an assembly of students and faculty. We did a brief 

panel with MSU students, and allowed the students of Malcom X 

Paul Robeson to ask us questions concerning our college 

experience. Some of the questions the students asked were ñWhat 

was the college process?ò ñWhat were some of the challenges you 

experienced in going to college?ò, ñHow did you choose your 

major?ò and ñWhat classes did you take?ò. Afterwards we split 

into several different classes, MSU students had the opportunity to 

have a more intimate conversations about the digital divide. The 

students were so thrilled with the experience that they interviewed 

us for their next newspaper. 

  Afterwards we immediately went to Timbuktu Academy 

of Science and Technology. This time the MSU students were a bit 

more organic in how they approached the activities. In my group, 

not only did we have a discussion on the digital divide, but we also 

asked the students to create a community solution using 

technology. Therefore, they could see how they are community 

change agents. The MSU students got the chance to really see the 

intellect and creativity of these students as they proposed websites, 

hashtags, and other great technologies. Teachers even fully 

participated and commented on their studentôs great achievement. 

All the MSU participants were impressed and touched by their 

studentsô knowledge and sincerity to want to use technology to 

change their community.  
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Amandla!: Visualizing Freedom in the 

African World through South African 

Music and Activism 

Research and Action in the New South 

Africaôs Film Series 
 

 

by Ola Nwabara 

3rd Year Ph.D. Student 

 

 Research and Action in the New South Africa (RANSA) is 

going into its fourth year as an African American and African 

Studies (AAAS) study abroad program, traveling yearly to the 

Gauteng province of South Africa. The countryôs historical and 

cultural legacies provide students the space to examine its racial, 

political, and economic structures and identities and explore the 

ñóAfrican Worldô lived-experience in practiceò5. As the program 

                                                      
5 Ȱ2ÅÓÅÁÒÃÈ ÁÎÄ !ÃÔÉÏÎ in ÔÈÅ .Å× 3ÏÕÔÈ !ÆÒÉÃÁȟȱ 
https://msu.edu/~aaas/study_abroad.html  

prepares for the trip in May 2015, it has 

showcased these experiences with the MSU 

community through its yearly film series. 

The series serves to recruit interested 

students to study abroad as well as to use 

film to encourage cross-cultural 

conversations between South African 

events, people, or histories and various 

spaces in Africa and the African Diaspora. This semester, the 

second series ñVisualizing South Africa: Black Struggle through 

Filmò, showcased three films: Mama Africa, Amandla! A 

Revolution in Four-Part Harmony, and The Life and Death of 

Stephen Biko.  

 Mama Africa6 presents the life of ñMama Africaò, South 

African singer, exile, and activist Miriam Makeba. Video footage 

of performances, interviews, and events surrounding Mabekaôs life 

are used to represent her rise to this affectionate title. Her activism 

and dedication to Pan African unity is portrayed in footage of her 

relationship with leaders and presidents of a recently post-colonial 

Africa including Sékou Toure of Guinea and Julius Nyerere of 

Tanzania, her travels to the United States and relationship to 

                                                      
6 Ȱ-ÁÍÁ !ÆÒÉÃÁ -ÉÒÉÁÍ -ÁËÅÂÁȟȱ http://mamaafrica -film.de/   

https://msu.edu/~aaas/study_abroad.html
https://msu.edu/~aaas/study_abroad.html
https://msu.edu/~aaas/study_abroad.html
http://mamaafrica-film.de/
http://mamaafrica-film.de/
http://mamaafrica-film.de/
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activists including 

Harry Belefonte and 

Kwame Toure 

(formerly Stokley 

Carmichael), her 

role as a goodwill 

ambassador for 

South Africa with the United Nations, as well as various visits and 

stays in African countries. These activities led to her first and 

second exile from South Africa, her home that she would not 

return for 31 years.   

 The film reveals her dedication to these political ends, and 

especially the way she uses her charisma and musical talent as a 

tool for liberation. Makeba tells stories of the oppression facing 

Black South Africans using a combination of spoken word and 

singing, in her language Xhosa, other South African languages as 

well as English. These songs were broadcasted throughout the 

African World. For instance, visualizing a free and independent 

Mozambique, the song ñA Luta Continuaò was written by her 

daughter, Bongi, after Makeba told her of her travels to 

Mozambique as a delegate of the Republic of Guinea. Telling this 

to the audience, the song follows ñMy people, my people open 

your eyes and answer to the call of the drumé éMaputo, Maputo, 

home of the brave. Our nation will soon be as oneò7. Moving 

between performances, interviews, and other video footage the 

film celebrates Makebaôs dedication her people by teaching the 

world about the inequalities of apartheid and the richness in South 

African culture.  

 The film, Amandla! A 

Revolution in Four-Part Harmony8 

reveals the ways South African music 

was used as means to oppose the 

apartheid government. Filmed less 

than 10 years after the end of the 

apartheid, the filmmakers use current 

interviews and conversations among 

many of these artists, singers, and 

activists who retell their contributions 

to the anti-apartheid struggle. Like Makeba, the use of storytelling 

is central to the songs that are sung. For instance, in the song 

ñStimelaò (The Coal Train) Hugh Masekela tells the story of the 

train that goes from Malawi, Namibia, Zambia, Zimbabwe, 

                                                      
7 Makeba, Miriam. ȰA Luta #ÏÎÔÉÎÕÁȟȱ Published Dec 9, 2012, 
https://www.youtube.com/watch?v=CjdC0QRI_6Y 
8 Amandla! A Revolution in Four-Part Harmony, 2002, 
http://www.im db.com/title/tt0303297/   

https://www.youtube.com/watch?v=CjdC0QRI_6Y
https://www.youtube.com/watch?v=CjdC0QRI_6Y
http://www.imdb.com/title/tt0303297/
http://www.imdb.com/title/tt0303297/
/â��,%20https/::www.youtube.com:watch?v=ACEQO6f2O6c
https://www.youtube.com/watch?v=CjdC0QRI_6Y
http://www.imdb.com/title/tt0303297/
https://msu.edu/~aaas/study_abroad.html

































































